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Middle-Indie mppa, Tamil tuppu, and .he reg.on of origin 

of some Svetambara Jaina texts 

1 . Middle-Indie tuppa is generally taken lo mean “ghee”. The “^DIAL 5864) 

i„, f„,' instance, 15, 38 (for which, see below, § 5 b T « > 

furthermore refers to Marathi and Gujarati tup “ghee and Marathi tupat oily 
suggests a „on-/Vyan origin for the word. It should be noted, however, that accord,ng to 
Burrow and Emeneau (DED 2685) Kannada tuppa “ghee” is not a native Dravidian word 
but a loanword from Indo-Aryan. One of the aims of the present study is to show that 
Burrow and Emeneau were right, that is to say, Kannada tuppa “ghee” and its cognates 
like Tamil tuppam , are indeed Indo-Aryan loanwords. But Turner’s suggestion need not 
be altogether discarded either, for Middle-Indie tuppa is indeed a loanword from the 
South Indian languages, though not as a word for “ghee” but as a word for a particular 
red substance. As I will try to show, “ghee” is a later meaning given to the word only 
after its original meaning had been lost sight of. This process of the “invention” of the 
meaning “ghee” can in fact be followed in the available texts themselves. The use of 
tuppa as a word for ghee or oil may be taken as an indication of the relatively late date 
°f the text, or at least as an indication of the artificial nature of its language. On the 
othe, hand, the occurrence in some North Indian texts of South Indian tuppa as a word 
lor a red co,o„r wouid seem io point spec,He region,,, origin of ,hese Jfs « 

is found in the c^ou^ Vm ° UupP “ in Hala ’ s Sattasai. Tuppa 

describe a woman who has applied sole l* J‘ m “ gg ' u “ , ' u PP a ™ l >t 02, 520), which 

::s t ~££ 

_ “**** ■* * -**• *■*»» z 

!• See gatha 4v80: 

^ had C ** 

1 ■ t 


van am , 


Scc ‘ng a woman in hwperiod •’ CVCn * ‘‘ is '“auspicious even f • • 

penod gives pl easure * thc P “- eVen * * mvolves break, 


an g the rules. 
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by the ointment, as this might expose them transgresston or else be„ ay his ^ 
this situation it is hard to believe that the husband would be afraid of geni *“■» 
by plain ghee, which was commonly used as a cosmetic by both men and 
Vannaggltaa in vawagghaatuppamuhi indeed makes clear that a particular dye isinvoU, 
as well. The occurrence of tuppanana side by side with vannagghaatupp amuhl Wo / 
almost certainly rule out the analysis of vannagghaatuppa as a dvandva, i. e . «coi 0ure ! 
ghee and tuppa ”. Rather, the meaning “colour” may be assumed to be present in lh . 
word tuppa itself, with vannagghaa “coloured ghee” specifying tuppa {“tuppa, that b, 
coloured ghee”') or explaining how the face has come to acquire its tuppa appearanc: 
namely by applying coloured ghee. 

Gatha 21 refers to the special attraction formed by the acrobatics involved in kiss® 
the woman without getting stained by the ointment applied to her face: 
darapanamiottham aghadianasam asatnhaanidalatn 
vannagghaatuppanmhie tie pariumvanam bhanmo y y 

I still think of how I kissed her when her face [had a tuppa -colour through the 
application of coloured ghee / was (anointed) with tuppa, or (a kind of) coloured 
ghee]: our lips carefully pursed to keep our noses from touching and out 
foreheads from meeting. 

In 520 a woman contrasts her husband’s present lack of interest with his forme 
infatuation, which made him defy social conventions: 

vannagghaatuppamuhim jo mam aiaarena cumvamto 
enhirrx so bhusanabhusiam pi alasaai chivamto, 

That same man who once (flaunted all rules and) when my face [had a tupp 
colour through the application of coloured ghee / was (anointed) with tuppa 
(a kind of) coloured ghee], kissed me carefully (in order not to get stained), Dff» 
no longer cares to touch me even when I am decorated with ornaments. 


See also gatha 950, and 530: 

loo jurai jurau vaanijjam hoi hou tarn noma 
chi nimajjasu pose pupphavai na ei me niddd 

people get angry, let them. If it is blameworthy, so be it. Come, and lie down beside 
menstruating woman, for either way I can't sleep 
Compare this gatha with He IV 438: P ’ 

soeva para vana pupphavaihim samanu 

Itf fT wL U k ° dhar<U > ai so veu , , 

excitement? 60S ' CCP With mens,rual ‘ng women but who would survive to stay awake, g° ,ng 

2 Od 

Tieken (1994: 235). Sec also Movfs 7 ^ W ° r< * ( tu PP a ) being explained by a regular Sanskrit s > n ° ^ 

) d * • 

S and T for 1 hi* ^ V( ^ l ^ogghaa, sec 1 ieken (1983- 221 221 T • r . • ,u.. r manual 

’ lor lhe v ar>ant litta adonted h* u , . Ul ' 21 h Tuppa is found in, among other m 

Plcd by Wcber ? sec § 5 below. 
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By merely offering the additional possibility of breaking a taboo the woman in 529 

defeats all her competitors: 

thorarjisuelii rurmam savattivaggena pupphavaiae 
bhuasihararp paino peccliiuna siralaggatuppaliam . 

The co-wives shed big tears when they saw the husband’s shoulder stained tuppa 
[stained with tuppa], (the shoulder) having touched the menstruating woman s 
face. 

Tuppalia is a past participle formed on the basis of tuppa + the possessive/emphatic 

suffix -la, for which, see Pischel (1900: § 595). 

The husband in 289 is a fool, asking the woman why she has anointed her face with 
tuppa .>By moving her head she directs his attention to the sanitary napkin she is wearing: 
tuppanana kino acchasi tti paripucchiai vahuai 
viunavedhiajahanatthalai lajjonaam hasiam , 

The wife, asked why she had her face (anointed) with tuppa [had a tuppa- face], 
smiled bashfully, standing there with an extra piece of cloth between her legs. 

The above instances allow no conclusion as to whether tuppa in e.g. tuppamuiia is an 
actual dyeing substance applied to the face (tuppamuhi being a compound like 
pay’omukha “with milk on the surface”) or functions as an object of comparison (like 
bimba in bimbostha “lips red like the bimba”). Another uncertainty concerns the colour 
involved. According to the commentaries on the Sattasai passages it would be a kind of 
yellow, the ointment consisting of a mixture of oil and, among other dyes, turmeric: 
haridradivarnapradhanam ghrtam vaniaghrtarn (Gangadhara) and varnapradhanani 
ghftarp kunikumaharidradisadhitam (anonymous n and ^) (see Sattasai, ad gatha 22). 
However, while in the Sattasai turmeric is indeed mentioned several times as a cosmetic 
or a bathing soap (see gathas 58, 80 and 246), its use was clearly not restricted 
specifically to the time of a woman’s monthly period. Moreover, the colour of turmeric 
is proverbially ephemeral (see MW s.v. haridra-raga), which would not agree with the 
stains remaining visible until the next morning in gathd 529 (see above). Apart from that, 
there is also no evidence that turmeric was applied with oil, which would be too precious 
to be washed away in the water, as is the case ingdthds 58 and 246. For a more definite 
conclusion concerning the colour denoted by tuppa we may turn to the instances of the 
word in some Jaina narrative texts. 

3. In Vivdgasuya 1, 2, 14 in a description of a condemned criminal led to the place of 
execution we find a past participle tuppiya. The same passage is found in 1, 3, 13 and in 
1» 9, 6, in the latter instance purisaip “a man” having been substituted by itthiyatn “a 
woman”. Vivdgasuya 1, 2, 14 (p. 734) reads: 











418 


Herman Tieken 











tesim ca nam purisanam majjhagayam egam purisaiti (itthy atn \ 
avaodayabamdhanam ukkhitta- (v.ll. ukkhatta-, ukka(t a -)kan„ a ^ 
nehatuppiyagattam vajjha-(v.l baddha-)karakadijuyaniyaccha, n ( vl 
Panhavagarana 3, 16) kamthegunarattamalladamam cunnagunxd^a^' 
cunnayam vajjhapanapiyatn tilam-tilam ceva chijjamanatn kagapima^Z 
khaviyaintam pavain ldiakkhara-(w.\lkakkharaga-, kakkara-)saehi m hatnma,^ 
aneganaranari-sampanvudam caccare-caccare kliamdapadahaen a , n 
ugghosijjamanatp ... 

“And amidst these people he saw a man (a woman) with his (her, also elsewhere', 
hands tied behind his back, his ears and nose cut off, his body anointed with gh ce 
dressed (read niyattha = *nivastra) for the execution with two pieces of karakatb 
cloth, wearing a garland of red flowers strung on a (the?) rope tied round his 
neck, his body covered with dust, cunnaya)n, A having drunk the last drink, being 
cut into small pieces, made to emaciate his flesh so that it had become as thin 
(and wrinkled) as a kagani , 5 a sinner, beaten by hundreds of kJiakJdiaras (?), 
surrounded by many men and women, being led around the streets, his execution 
announced by khainda drums ...” 

An embellished version of this passage is found in Panhavagarana 3, 16 (p. 663): 

tattha ya kharapharusapadahaghattitakudaggahagadharutthanisatthapardmattha 
vajjhakarakudijuyaniyatthd surattakanaviragahiyavimukulakwnthegunavajjhadutQ- 
aviddhamalladdma maranabhayuppannaseyamayatanehuttupiyakilinnagatta ... 
From the addition of kilinna (Skt klitina) “moistened” it appears that ( ut)tupiya , i.e. 
(ut)tuppiya (see below) is interpreted as meaning “anointed, given a glossy appearance”, 
in case by ghee ( neha ). It is, however, far from obvious what purpose would have been 
served by anointing this person, about to be executed, with ghee or oil, which otherwise 
is part of the care of the body. In fact, I have already tried to show above that for tuppa 
as far as the instances in the Sattasai are concerned a meaning “(plain) ghee” does not 
really make sense. Most likely it would be a word for an as yet unknown colour or a dye 


^^bhagoklmna.^dZZtch^nan Panhavagarana 3, 16 has rayarenublu 

haplography of cunna and gliunnaniia''^ 0 ghu ' mn ' l “- The <l ucstion arises lf cunnayam is 


sakhavitfy'W 

the u jc' 


5- The expression kdgaiu is aUn u „ 

Suyagada-Nijjutti 75* kannanti (MS) 2, 2, 713: kaganimatjis^ 

cakravanm, after man, (c g 0lhcrwi =* kagani Ls found among the “jewel 

< Udnu “) 72, 7). Some rfthcZST ^ and «fcrs to one of the 72 katas (e* ■ 

a smaU com practically worth noih ^ bcCn dlscussc d by Upadhyc (1978). In Pali kokam 

,nSUncc undcr consideration seem^T' ** a ® hanaka “not even worth a farthing” (PTSD, P- 

cents to suggest that we have to do with a thin coin rather than a t 
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If so, the instances in Vivagasuya and Panhcn’agar ana would point in particular to the 
colour red (or to a red substance). 

In this connection I may point to the practice to paint a convict’s body red, referred 
to in the tenth act of Mrcchakatika, in which Carudatta is led away to the scaffold. In 
verse X 3 Carudatta describes his body, “which is smeared with a red fragrant substance 
(me sanram ... raktaga/idhanuliptam). () In verse X 5 he notes that painted red he has 
been turned into a sacrificial victim (pasu ): 

sarvagatresu vinyastai raktacandanahastakaih 
pistacurnavakimas ca puruso ’ham pasukrtah , 

By handmarks of red sandal placed all over my body and covered by powder 
prepared of grains I have changed from a man into a sacrificial victim. 

It should be noted that Carudatta, like the convict in Vivagasuya , is decked out with a 
garland of red flowers: amsena bibhrat karaviramdldm ... dghdtam adyaJiam anupraydmi 
(verse X 21) “Today I am going towards my death wearing over my shoulder a garland 
of oleander”. Compare surattakanavlragahiyavimukulakwntheguna in the corresponding 
Panhavagarana passage. In addition Carudatta is clad in a red piece of cloth. The same 
colour was also apparently used for wedding ceremonies. See in this connection 

Mrcchakafika , verse X 44: 

raktam tad eva varavastram iyam ca mala 
kantagamena hi varasya yatha vibhati 
ete ca vadhyapatahadhvanayas tathaiva 
jata vivahapatahadhvanibhih samanah , 

The blood-red shroud is like a bridegroom’s robe, 

This wreath a bridegroom’s garland since we met: 

And these dread sounds of doomed men’s drums 
Become the festive airs of marriage! 

(Translation by van Buitenen 1971: 176). 

For this double use of a red robe, see also Nagana/ida. Before Jimutavahana climbs on 
the “execution stone” (ta\>at t\’aritataram imam vadhyasilam arohdmi , p. 53) he puts on 
a red dress (vasoyugam idaip raktam prapte kale samdgatam, IV verse 69; see also on the 
same page (p. 52): distyd siddham abhivahehitam anena atarkitopunatena 

raktdmsukayugalena) which had been given to him for his wedding to MalayavatL 
Like the convict in Vivagasuya , who is cunnagumdiyagata , Carudatta is covered with 
a kind of powder. Given the fact that the convict is otherwise completely covered in red 


6. As to gandha in rakiagandhanulipta , it may be doubted that Carudatta was tor the occasion ot his 
execution anointed with some pleasantly smelling substance. The same applies to m/uiojia sandal m 
raktacandanahastaka in verse X 5 quoted below. Possibly gandha and ca/idana merely refer to (he 
appearance of the red stains, that is, smooth and translucent as in the case of unguents, rough and broken 
as patches of dried-up sandal respectively. 
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one may question the explanation given by P r thvidhara, the comment-, 
Mrcchakotika, according to whom pistacuma is made 0 f black .' 0 

(syamatandulacumam ). 

For nehatuppiyagata in the Vivagasuya passage I therefore venture to sug e . 
translation “whose body was painted red with tuppa (mixed in) oil / was (painted) af 3 
of tuppa-rcd with (coloured) oil”. n 

4. Finally, I would like to draw attention to tuppottha (plural) “who have tappa-lip S ” 0r 
“who have lips like tuppa ” found in Anuogaddara 22. The colour, which must indeed b* 
red, is actually not the problem here, but the fact that tuppottha is found in a description 
of men, that is, of men painting their lips. The passage is curious anyhow. 7 It describes 
yogis who have given up the qualities of sramatias (.samanagunamukkajogi ), have no 
compassion with the six “bodies” ( chakkay’aniranukatnpd ), are unrestrained like horses 
(hay>a iva uddama ), behave like ungoaded elephants (gaya iva niramkusa), massage and 
anoint their bodies (ghatta mattha ), have painted their lips red (i tuppottha ), and roam 
around at will without heading the orders of the Jinas (jinariam andnae sacchamdam 
vihariunam). In addition, these ascetics w r ho have abandoned the path of the true monks 
are said to be clad in white robes (panidarapadapaurana). This latter description refers 
clearly to the practice known from the Buddhists, when monks were expelled from the 
santgha, to take away their coloured monks’ robes and give them white ones instead. The 
practice is referred to in the Kausambi, Sarnath and Sanchi edicts of A£oka ( odatani 
dussani samnatndhdpayitu), which have been discussed elaborately by Bechert (1961:37). 
The point is that the description makes no sense in the case of the Svetambara monks, 
who already wear white robes! 

5. It would seem that tuppa originally denoted either a red substance or a kind of red 
colour, that is tuppa- red” (cf. English moss-green). Subsequently, the meaning of this 
rare word caused considerable embarrassment. Dhanapala, the compiler of Paiyalacchi , 
nd Hemacandra, the compiler of Desindmamala , provide a meaning “anointed”, see 
aty acchi 233: makkhryam tup pm , and Desindmamala V 22: siniddha ... tuppo- ™ 
interpretation, which seems to have been based on the instances in the Sattasal, has i» 

readincsn^ CCd tCXtUal tradilion of that text. See in this connection the variant 

520 v an T f" 22 “ K 7 and P f note in V and B], and Bppa in S*** 

did not know or overtook dT Apparently - however ’ both Dhanapala and Hemacan n 

attasai 529 ( tuppalia ) and Vivagasuya (tuppiya) • 


r r ° F 3 cora P le <e translation 


of the 


passage, see Hanaki (1970; 9 ). 
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Much more obvious in this respect is the solution forwarded tor tuppiya in Vivagasuya, 
which was interpreted as meaning “anointed (with oil)”. See in this connection 
Panhdvdgarana 3, 16 (p. 663), in which uttupiya (that is, uttupptya ) is glossed by following 
fdlinna: nehuttupiyakilinnagatta. In the end, tuppa has survived as a synonym for plain 
ghee as used in lamps. 8 9 A case in point is tuppa in Setubandha 15, 38: 
souna indaivaham muai sarosam dasanano bdhajalam 
abbhuttiadivananx nivadai tuppam va takkhanam sahuasam , 

The moment the ten-faced demon was informed of Indrajit’s deat h he shed ?ears 
mixed with anger: they fell like burning drops ot ghee dripping down from lamps 

which were lighted. 

The use of tuppa “ghee, oil” was not restricted to purely literary texts, but is also 
found in a later Jaina text. A case in point is uttuvya (< uttuppiya\ see below) Ted with 

oil” in Dasaveyaliya-Nijjutti 212: 

sihgara-ras’-uttuiya moha-kuvtya-phumphuga hasahasenti , 

Fed with the oil of the srhgdra-rasa and kindled (lit. angered) by delusion fires of 
straw burn excitedly. 

In fact, for the origin of the form uttuiya we have to go back to uttupiya found in 
Panhdvdgarana 3, 16, quoted above. The combination of tup(p)piya with the preverb ut - 
was probably created ad hoc in conformity with the tendency seen in this passage to 
elaborate and amplify. The factors involved in the loss or omission of one of the two p’s 
are not clear. Beside a scribal error we should reckon with the possibility of a deliberate 
“correction”. The double pp might have been associated with the passive stem of the 
present and was as such reduced to single p in the past participle. Uttuiya is connected 
to uttupiya through an intermediate form *uttuvia , with single intervocalic p substituted 
by v, which later, being optional, was deleted. It should be noted that the steps described 
here, -p- > -v- > -0-, which represent an historical development in Indo-Aryan, were 
also available as options to the scribes. 

While uttuiya in Dasaveyaliya-NijjuttP seems to have been borrowed directly from 
Panhdvdgarana , the description of the convict in the latter text seems to have been 
borrowed from Vivagasuya , of which it is an elaboration. Furthermore, while in 
Vivagasuya tuppya was still used in its original meaning, this meaning was no longer 
known to the author ot the embellished version found in Panhdvdgarana , as shown by the 
“explanation” kilinna. The fate of tuppiya in these three texts allows us to reconstruct a 


8. 1 have not been able to check the instances of tuppa ghee in Apabhramsa, in Puspadanla’s Mahapurana , 
for which, see Shriyan (1969: 256, n° 1066). 

9. Tuppa is also found in Oha-Nijjutti-Bhdjya 307: taltha vi nuu-tuppayarain jattha \ a jani a<ciyarj\ dosu 
(commentary: snigdhutara). In the word index s.v. tuppa Bollee refers to Brhatkalpabhafya 2922 rukkha-sild 
tu Ppa~maddat\Qisu } cty. tuppa tti mrtaka kudevara-vasa-ghnadibhih panndmitarn. 
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relative chronology, if not of the texts then at least of the passages, in the 
Dasaveyaliya-Nijjutti is later than Panhavagarana, and the latter must be 

Vivagasuya. 


se ns e th a , 
later 


6. If my findings concerning the meaning of tuppa are correct, the suggestions made 
far for the etymology' of the word, which all started from the meaning “ghee, oil* ^ 
no longer relevant. The derivation from tfpra , suggested by Turner (CDIAL 5864)’ h * 
lost its basis. Like Gujarati tup and Marathi tupat , Tamil and Kannada tuppa(m) “ghe^ 
must be later literary borrowings. 

However, starting from a red substance or a red colour (tuppa- red), another Dravidiar. 
word comes into consideration, namely Tamil tuppu and its cognates. Tamil tuppu jj 
amply attested in Old Tamil literature. 

In Akananm 9, lines 8-10 it is taken to mean “coral”: 10 
tuppin anna cenkottiyavi 
neyttor mimicai ninattir parikku 
mattam nanniya vankaticcirur , 

The little village on the jungle road, lying on an elevation (of earth red) like 
coral, resembles a dead body lying in (its own) blood. 

Another instance is found in Kalittokai 33, lines 3-4: 
manipurai vayahkalul tupperinta\>ai polap 
pinivitu murukkital arukayattutimtuka , 

While the (red) petals of the murukku (Sk. palasa ), loosened from the buds, fal. 
on the beautiful tank, looking like corals strewn on a pearl-like mirror ... 

Clearly related to this meaning are the many instances in Old Tamil poetry of tupfi 
“enmity, hatred, fighting spirit”. Evidently, these qualities were associated with the colour 
red. An interesting example is Purcwanuru 380, lines 10-11, in which tuppu is found sid< 
by side with ceymai “redness, hatred”: 
tuppetimtorkke yullac ccymaiyan 
natpetimtorkke yahkai rianmaiyan. 

Those who approach him with feelings of hatred (tuppu) he treats with hatr 

( ceymatyan ), those who approach him with feelings of affection, he treats 
affection. 


Another instance is Kalittokai 104, lines 24-25, in which the anger 
compared to “hot tuppu ” ( ventuppic ): 
veyural mentdl tuyilpewm ventuppir 




* F V 

An uogaddara 22 . 
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ceey citjanancan carpavan ... 

He who overcomes his fear for the red bull of hot hatred will lie against the girl s 
soft shoulders which resemble bamboo ... 

In Pucauanm 30, lines 8-9 the king’s tuppu “fighting spirit” is compared to the stones 
hidden in the elephant’s cheeks. The stones referred to are pearls, which as pointed out 
by Hart for Tamil (1975: 250-251) are said to come from the elephant’s tusks (here: the 
cheeks, that is the roots of the tusks). Apparently, however, the poet mixed up pearis 
with coral here, the link being that both coral and pearls are “mined” from the sea. 
Pucanaauru 30, lines 8-9 read: 

kalirukavulatutta verikar pola 
olitta tuppinai yatalin ... 

Because you possess a shining fighting spirit which resembled the dazzling (Iveri) 

stones (kal) hidden in the elephant’s cheeks ... 

In Paripatal 21, lines 4-5, however, tuppu seems to refer to a particular red dye mixed 
in the fluid for tanning the leather for a pair of sandals for the god Murukan: 
tuppamai tuvamirt turaimarai yaluttiya 
verinat tol ... 

The hide from the back, which was soaked in an astringent substance (tuvar) 
prepared with tuppu ... 

Gros translates instead: “laissees baigner dans un bassin d’eau astringente [tuvar] 
comparable [amai ?] au corail rouge [tuppu\\ However, amai-tal does not mean "to 
resemble” but “to be joined, to abide, to remain”, which accounts for my translation 
“prepared with”. Tuvar is a tanning substance prepared from the bark of the cassia 
auriculata (Linn.), which is locally known as the tarwar or tarota-tree 11 (< tuvar). It is 
also used as an astringent in medicine; see MW s.v. tubara with references to 
Susrutasamhita. This particular substance is used for tanning heavy hides where colour 
is not of much importance. It gives the leather a yellowish brown colour. 1 ** The reason 
for adding tuppu y which would result in a red or reddish leather, may be found in the 
well-known association of Murukan with the colour red. In this connection it suttices to 
refer to his epithet Ceyon “the Red One” (see Clothey 1978: 28). 

The combination tuppu-tuvar is found once more, namely in Paticruppaitu 32, line 5: 

tupput tuvarpokap perunkilai yuvappa. 

Here, however, tuvar seems to mean “red colour”, for which the IL ( 5 .v. p. 1^2-93) 
quotes tuvaiitalc ceway “red mouth with tuvar -red lips”, tuvartta ceway “mouth painted 


11. See Dastur (1962: 50, n° 70 and 1964: 54-55, n° 93). 

12. Sec Dastur (1964: 54-55, n° 93). 
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red” and tuvarafai “salmon-coloured cloth”. 13 In this connection it should b e 
the tanning material tuvar is also used to modify colours. The line from P a tiZ n ° ted th ‘ 
accordingly be translated as: ' Ppattu \ 


The redness (tuvar) of anger (tuppu) having worn off, the large famil 
Theoretically the compound tupput tuvar could also be translated as “the 5 " 
quality of tuppu”. It should be noted, however, that tuppu was basically used 
a particular kind of red, tuppu- red. While as such the word may originally haveV^' 
a particular red thing or substance (like moss in moss-green), it no longer seems 7’ 
to identify this original thing or substance, let alone determine if it was astringenUn'^ 
Tamil tuppu was used to refer not only to coral but also to a red dyeing substance 
to rust (s ee'tupperutal “to become rusty” in TL (Suppl.), p. 318. The meaning «ru St !* 
also attested in Telugu; see below). In this connection it should also be noted that 
tuppa in the Sattasai was indeed a concrete substance it is unlikely that it was applied 
for its astringent qualities. For, if the function of an astringent is to dry the skin 14 this 
effect would have been annulled by the ghee or oil with which it was mixed. The practice 
referred to in the Sattasai seems to have been a custom and not to have had any a 
practical or medical purpose. It is thus different from the practice of women to appli 

haldi to the skin, which has an astringent quality (kaduam in Sattasai 246), serving 
amongst other things, as a disinfectant. 15 


. . is found in SetubandJia 8, 55, in which the water of the ocean is turned into fragrati 

Tuvara * ^ ° Uf ^ Sa ^ ^ ue 10 m * n erals from the mountain which is used as a churning slid 

fell into thewater^ reS ^° DS '^ c ^ or fragrance. It comes from pieces (of bark) of the tuvara-ltcc whid 


j aanx mahiharamaJuam dliduadakkhalanasarasapallax>araam 
dumabhwgalu^TKurdurn uppajjaruamairam va sdarasaUlam , 

from the ^ e °^ ean w kich, churned by the mountain, had taken on the red colour of juicy W 

the nieces h™L° 1 rr ™ 0UDta * n ^th minerals and had taken on the fragrance of tuvara fro* 

Note Hemacandra. whn^ k’ C lrCCS ’ * 00 ^ e( ^ ^ke wine which arose (at the mythical churning). 

tuvara : aira tuvaro rasaJO, commcntar y on DeSinamamdld 5, 16 mentions a particular juice c* 

e * a 111 sa -yskrtasamatvan noklah. 


tuvantumun(u “towel as • aslr ^6 eDtn m tuvartaJ and tuvarttutal “to dry, wipe of 

' “ rem0V,ng «! tuvarppu “withered flower”. 

15. In Sattasai 949 the two 

skin, seem to have become mixrr/ l ^ c ^ ace red during menstruation and applying turm 

turmeric: ^ mutcd “P- that k, if the paIeness ‘ f (he chccks , s ^ j duc t0 th 

nt a ^ n QVQs m an a kiavan in 

Pvpphavaiana kamo amgeT'kZ a ? 4ug<vr, ^ apsr >fafrt 
resides bow wJnd ,h t° 

It shouIcTbe cJlce ^ pale. C 0< ^ eS menstr uating women, whose dresses are 

ad^o n ? 0 C th^ , “ c n xt an a “ 680 *“ “yThirdSoulMnd’ lhC S ° U ' h ' nd ‘ an reccnsions (“ 647 in " 

lhc reading ka„ ^ Par ' from ‘hat, the nrev d,a f* rcccn sion; see Tiekcn 1983) ami may wt 
8 aaVen ' an ° f »und i„ i *« ‘ S Unmelri -' The metre may be restored 

Pts Tl and Tp (for which, see Tiekcn 1983) aiv 
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Yet another possibility is to interpret tuvar as meaning “hostility 71 and to translate the 
phrase in question as “the hostility which is tuppu- red”. However, the meaning “hostility* 1 
(Tamil pakai) is attested only in Akarati Nikantu , a lexicon (see TL , p. 1992), and may 
well be the result of an attempt to account for tuvar in the passage under consideration. 

7. Besides Tamil ( DED 2686), tuppu is found in Telugu ( DED 2747, t(r)uppu “rust ) and 
in Tulu (DED 2931, topu “red”). This distribution suggests that we have to do with a 
native South Indian, or Dravidian, word. Its occurrence in the Sattasai may be explained 
with reference to the close connections the Satavahanas entertained with South India 
(see Dirks 1976: 128-29). It should be noted that tuppa , as a loanword from the South 
Indian languages, is not unique in the Sattasai. Another instance is sippi in sairikhasippi 
(Sattasai 4). The latter compound consists of a Dravidian word, sippi (DED 2089), which 
is glossed by the regular Sanskrit word, samkJia : “a sippi , that is a conch 1 (see Tieken 
1994: 235). As already pointed out above, vannagghaatuppamuhi may be analysed 
similarly: “with a face with tuppa , that is, with coloured ghee”. 

Apparently, tuppa (the substance and/or the word) travelled northwards via the 
western part of the Deccan. In this situation it is tempting to conclude that Vivagasuya 
as we now have it, that is with the passages discussed above, hails from Gujarat, an area 
which was in close contact with Maharashtra. 16 At the same time the present text of 
Vivagasuya , and with it that of Parthavagarana , which copied and embellished the 
Vivagasuya passage, and misunderstood tuppa in the process, would be only slightly older 
than the Sattasai , if not later. In this connection it should be noted that these conclusions 
regarding place of origin and date by themselves need not cause a surprise as the Jaina 
tradition itself sets the redaction of the presently available canon approximately one 
thousand years after Mahavira’s death in Valabhi in Kathiawar (Gujarat). Rather, the 
real issue seems to be whether Vivagasuya is a late, western redaction of an earlier, 
eastern text or is as a whole a late text written in Gujarat. The present study of the word 
tuppa does not by itself carry enough weight to answer this question. On the other hand, 
I venture to doubt that the occurrence of so-called archaic Ardha Magadhi, that is, 
eastern, features in Vivagasuya can be construed as an argument against the latter 


SrrigaraprakaSa (Vol. II, p. 489 [123|). Venika seems to refer here to a twisted piece of cloth used as a 
sanitary napkin; cp. MW s.v. venika “a twisted stripe or band” with reference to SuirutasamhUd , cp. also the 
expression viundvedluajaJianatthala in Sattasai 289 and 504, and viundvctfho nia/nbassa in 504 (v.ll.). 

16. Another “Dravidian” word showing the same geographical distribution is tuvar{a)^ which is found in 
Tamil, Malayajam, Kannada, Telugu and Kui (DED 2755, 2756), and in Marathi, Gujarati and Kumauxu 
(CDIAL 5890). The spread of tuppa “ghee” (Tamil, Kannada, Marathi and Gujarati), which matches that 
°f tuppa “red colour”, is of course a different matter, having to do with the histories of the respective literary 
languages. 
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possibility, given the persistent cultivation of archaisms within the Jaina traditi 0 
in other demonstrably late texts. n 
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Le present article tente de montrer que le mot moyen-indien tuppa s’est vu 
attribuer le sens de « beurre clarifie >» (ghi) seulement bien apres que le veritable sens 
du mot fut tombe dans l’oubli. L’emploi de tuppa avec ce sens dans le Setubandha et la 
DasaveyaHyanijjutti, par exemple, prouve le caractdre artificiel du vocabulaire de ces 
textes. A l’origine, le mot designait en fait une teinture de couleur rouge ou, a defaut, 
une couleur rouge particuliere. La repartition des mots apparentes dans !es langues du 
Sud de l’lnde tendrait a montrer qu’on a affaire a un mot dravidien local. L examen des 
occurrences de tuppa dans la Sattasai de Hala suggere que le mot a voyage en direction 
du nord en empruntant la c6te occidentale. Cela indique que les versions actuelles des 
textes jaina ou ce mot apparait (Vivagasuya et Panhavagarana) proviennent de 1 Inde 
occidentale. Cette etude confirmerait done la tradition jaina qui place la redaction de 
son Canon au Gujerat, environ mille ans apres la mort de Mahavira. 
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Aspects de la civilisation des Indo-iraniens 


II est bien connu que les langues indo-aryennes et iraniennes sont apparentees 4 
un degr6 qui permet de parler de leurs plus anciennes formes, le vedique et le gathique 
(appel’e aussi ‘ancien avestique’) comme de deux dialectes d une seule langue, l indo- 
iranien ou aryen tout court. L’etroite parente ne se manifeste pas seulement dans :a 
forme exterieure des deux langues qui permet de traduire assez facilement d une langue 
en l’autre, mais aussi dans les literatures vediques et avestiques. Aux hymnes du RV * 1 2 
correspondent les Gathas de ZaraftuStra et les vieux Ya$t : on trouve des sujets 
similaires de part et d’autre, exprimes en un style tres semblable, voire identique. Tout 
ce qu’on a pu dire sur la langue poetique indo-europeenne" vaut egaiement ici, mais 
dans une mesure beaucoup plus grande. Presque chaque vers des Gathas contient une 
formule 3 qu’on retrouve en vedique, et I’esprit dans lequel le poete inspire parle des 
dieux et des heros est le meme des deux cotes. Plus on se penche sur ces textes difficiles, 
plus on remarque des paralleles linguistiques et litteraires. Un tres grand nombre de 
telles formules est reuni dans le grand livre de M. Rudiger Schmitt (Schmitt 1967), dans 
Schlerath 1968, et — en partie — dans les deux dictionnaires du vieil-indien publies par 
M. Manfred Mayrhofer (Mayrhofer 1956-80, 1986-1997) 4 . Ces formules sont d'une valeur 
extraordinaire, non seulement pour la linguistique comparative, mais aussi pour Thistoire 


Texte legercment remanie d une conference donnee a I’Ecole Pratique des Hautes Etudes le 4 mars 1997 
Je remercic Georges-Jean Pinault de m’avoir invite, d’avoir suggere la publication dans ce periodique, et 
d’avoir revu mon fran^ais. 

1. Abreviations : RV = Rgveda, SV = Samaveda, AV = Athanaveda, VS = Vajasaneyi-Samhita, Katy.SrS 
= Katyayana-vSrauta-Sutra ; Y = Yasna, Yt = Yast, Vd = Videvdad (PuZ = citation avestique dans le texie 
de la traduction pehlevi) ; N = Nirangislan ; les textes avestiques du Khorda Avcsta : A = Aogamadaeca, 
FrW = fragment Westergaard. 

2. Voir en dernier lieu Watkins 1995. 

3. Avec Bernfried Schlerath et d’autres, j’appclle ‘formule’ les expressions formulaires qui sont des 
concordances a la fois etymologiques, semanliques et syntaxiques, du t>pe bien connu grec xXtoq & cp Oitov 

ved. Akjitcun irdvdi « gloire impcrissable 

^°ir aussi Hertzcnberg 1972. 



